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中  文  摘  要

	中外文学互译与交流问题是译学理论研究的一个重要领域。本论文采用文化双向交流的视角，以中国现代文学在法国的译介与接受历史、现状和特点的梳理与描述为主线，着重探讨中国现代文学何以进入法兰西语境，在译介过程中遭遇了何种障碍，翻译家与文学研究专家在译介与接受过程中起了何种作用，有何因素在制约或影响中国现代文学在法国的译介与接受等一系列与翻译有着重大关系的理论问题。

论文由三个相对独立但关系紧密的部分组成，共7章，另有绪论与结论两个部分。在绪论部分着重指出，中外文学的译介与接受研究具有重要作用，一方面可以从中探讨文学交流之于文化交流的重要意义，另一方面可以为出发语国家了解自身文学提供一面明镜。中法两国文化交流历史绵长，但对中国文学特别是中国现代文学在法国的译介与接受状况缺乏全面的梳理与理论思考，有鉴于此，本论文在较为充分掌握涉及本课题研究的资料的基础之上，确定了研究的重点，明确了研究难点，采用宏观梳理与个案分析相结合的路径，试图描述出中国现代文学在法兰西语境中译介的基本轨迹、发展脉络和特点，进而通过选择三位具有代表性的作家，即鲁迅、巴金、老舍，为个案分析，揭示文学翻译与文化交流之间，特别是译介和接受与出发语和目的语国家的历史、社会和文化语境之间的联系，探讨翻译作为跨文化交流活动如何受到政治、意识形态、文化和语言等要素影响的过程与机制。

论文第一部分由第一章和第二章组成。第一章以“现代性”这一关键词的界定入手，追溯其历史，在中西文化发展的脉络下，探讨中国现代文学对于现代性的诉求，以及在其过程中所表现出的特质、价值与特色，进而思考在中法文化差异的背景下，中国现代文学何以吸引法国的翻译者、研究者以及普通读者，继而凸现翻译在中法文化交流中的重要作用，以及翻译之于中国现代文学的形式与发展的特殊意义。第二章则为翻译定位，在将翻译定位于跨文化交流活动的基础上，思考在中法文学交流中，中国现代文学是否得到法国的关注，又是通过何种途径进入法兰西语境的。论者借助布里塞的翻译社会批评理论、布厄迪厄的社会场域理论和卡萨诺瓦的文学等级论，指出在中法文学的双向交流中，中国现代文学基本处于边缘的地位，其重要性及其价值并未得到法国读者的足够关注和了解。同时，在歌德提出的“世界文学”这一概念的探讨中，提出了翻译的特殊意义：翻译可为出发语国家的文学提供了解自身的参照，同时为接受语国家的文学与文化提供丰富与发展的外来的促进因素，而鲁迅的翻译思想则为我们理解翻译的选择、介入与对文化的构建作用有着重要启迪意义。

论文第二部分由第三章与第四章组成。第三章为分类的描述性研究，旨在回答人们普遍关心的一个基本问题：法国究竟翻译了中国现代文学哪些作品？在对中国现代文学在法国译介进行全面的分类梳理的基础上，揭示翻译文本的选择和法国对中国作家的关注，均受到历史与文化因素的影响和制约，翻译的文化交流价值超过了文学翻译的本身。第四章为分期的分析性的研究，以历史的目光考察中国现代文学在法国的翻译与接受的历程，如果说经罗曼·罗兰的推荐，敬隐渔翻译的鲁迅的《阿Q正传》于1926年在《欧罗巴》杂志发表，标志着中国现代文学在法国译介的起点，那么在此后的八十多年里，在各个不同的历史时期，都有中国现代文学的一些优秀作品被译介到法国。通过分期分析，论文指出文学翻译与文学输出国及接受国的历史文化语境密切相关。中国现代文学之所以能进入法兰西语境，主要得益于中国社会的不断发展，以及中国现代文学作品所蕴涵的特有的社会、政治、历史与文化美学内涵。此外，在各个不同的历史时期，对作品的选择和翻译，都有着不同的目的与方法，显现出不同的特点。在分期研究中，论文不仅注重描述翻译了什么与如何翻译，同时凸现谁在翻译，翻译作品如何走入法兰西语境，揭示了一个各种翻译要素相互作用，同时与翻译外部的历史、文化与社会语境相互协力的动态的翻译历史过程。

在第二部分对中国现代文学在法国译介的分类与分期研究的基础上，第三部分则从宏观描述转入个案的分析。如果说第二部分旨在提供一个中国现代文学在法国翻译的基本图景，揭示其动态发展的历史进程，那么第三部分则注重在宏观把握的基础上，选择具有代表性的个案，深入探讨法国在对中国现代文学作品的选择、翻译策略与接受环境等一系列重要问题。所选择的个案既能有助于揭示翻译活动的有关规律，又能体现中国现代文学作品在法国译介与接受的历史发展与特点。鉴于这两条基本原则，本论文选择了鲁迅、巴金与老舍三位作家，分章加以探讨与思考。

第五章追踪鲁迅在法国的翻译与接受的历程，研究其翻译的特点，追问鲁迅何以在法国一译再译，进而揭示翻译鲁迅的动机与语境。鲁迅是在法国翻译最多的中国现代文学作家。在法国的历史与社会语境中，鲁迅的翻译在中国解放后的一个相当长的历史时期内，主要被意识形态与政治因素制约，在其译介与接受的过程中，不免受到误解、变形，甚至曲解。但由于鲁迅在中国现代文学中所处的特殊地位，鲁迅的作品在法国知识界一直受到不同程度的关注，鲁阿夫人所领导的鲁迅翻译与研究小组从上个世纪七十年代末至九十年代，通过与中国文学、出版与翻译界的合作，联合巴黎学界有志于从事鲁迅作品研究与翻译的人士，为鲁迅作品的翻译与研究做出了开拓性的贡献。尽管综观鲁迅在法国的翻译历程，意识形态因素起到了决定性的作用，一度曾打上浓重的政治色彩，但在新的历史时期，鲁迅的作品仍旧受到法国的关注，对鲁迅的阐释与理解又开辟了新的空间。

第六章着重讨论巴金在法国的译介情况。巴金在法国译介较多，不在于巴金在中国现代文学界所占有的突出地位，也不在于巴金在解放后，特别是在文化大革命后在中国文坛所处的特殊位置，而首先在于巴金与法国文化和文学所具有的某种割不断的姻缘关系。从历史的发展角度看，巴金在法国的译介主要是在中国改革开放之后。巴金的作品在法国的译介由两部分组成，一是他在解放前所写的主要作品，二是他在文化大革命后所发表的《随感录》。考察作为现代作家巴金在法国的译介情况，自然不能割断其历史的发展与延续。因此，巴金在法国的译介凸现了一个法国读者不断接近巴金，理解巴金的历史进程。巴金本人在法国的特殊经历、他所接受的外国文学特别是法国文学的影响、其作品对法国读者所提供的认识中国社会的参照价值，以及巴金对真理的追求，构成了其作品在法国译介与接受的重要原因。

第七章讨论的个案是老舍。老舍是法国读者最喜爱的中国现代作家之一。老舍在法国的翻译要追溯到1946年，在法国出版的《骆驼祥子》是从英译本转译的。在此后的半个多世纪里，老舍的一些主要作品在法国先后被译介。在译介的过程中，我们特别注意到译本的质量不断提高，在译本质量有着保证的前提下，对老舍研究的基础显得更为扎实可靠。程抱一与女儿的通力合作，李治华的坚持不懈，保尔·巴迪的深入研究，为法国读者阅读老舍，理解老舍提供了较多的可能性。而在法兰西的语境中，老舍的作品所表现出的异国情调和人文色彩更是为其在法国的生命拓展与延续构成了决定性的因素。不过，理解老舍的路很长，在法兰西的棱境中，老舍在不同时期显出了不同的形象，这为中国读者理解老舍也提供了某种具有启迪性的参照作用。

通过三个具有代表性的个案的分析，本论文不仅深化了中国现代文学在法国译介与接受的发展历史的认识，也有助于揭示翻译活动，特别是翻译动机、翻译主体、翻译影响因素和翻译接受语境等重要方面，在不同的文化空间与历史语境中所显出的特点。就总体而言，论文不仅从理论上对中国现代文学在法国译介和接受的成因、历史、场域与影响因素作了探讨，而且在研究方法上为今后类似的探索提供了参照，同时，第一次系统地就中国现代文学在法国的译介与接受问题进行宏观与微观相结合的描述与分析，为相关研究打下了基础。
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On the Translation and Reception 

of Modern Chinese Literature in France
Gao  Fang 
ABSTRACT
	   The issue of translation and exchange between Chinese and foreign literature is an important field in the theoretical aspect of Translation Studies. The dissertation, from the perspective of bi-directional cultural exchange, following the clues of history, present situation and characteristics of the translation and reception of Modern Chinese Literature in France by combing through and describing all the related materials, explores a series of theoretical problems inherently associated with translation, such as how Modern Chinese Literature is integrated in the French context, what kind of obstacles were encountered during the translating process, what roles translators and literary researchers have played in the translating and integrating process, what factors have restrained or influenced the translation and reception of Modern Chinese Literature in France and so on.


Besides an introduction and a conclusion, the dissertation is composed of seven chapters divided into three comparatively independent while closely related parts. In the introduction, the author points out the importance of the study on the translation and reception between Chinese and foreign literature, which can show the significance of literary exchange on cultural exchange, and provide a mirror for the better understanding of her own literature by the source language country herself. China and France have a long history of cultural exchange, but a comprehensive study and theoretical considerations are still lacking in terms of the translation and reception of Chinese literature in France, especially Modern Chinese Literature. On account of this, the dissertation sets up the research focus and clarifies the research difficulties on the basis of the thorough mastery of the materials related to this topic. It adopts the research method combing the macro-analyses with case studies to describe the trace, track and traits of the translation of Modern Chinese Literature in the French context. Then by selecting three representative writers, that is, Lu Xun, Ba Jin and Lao She as cases, it proceeds to manifest the relations between literary translation and cultural exchange, particularly the relations between translation/reception and historical, social and cultural contexts of the source language and target language countries, thus exploring the process and mechanism of how translation, as a cross-cultural exchange activity, is influenced by political, ideological, cultural, linguistic and other factors. 


Part I of the dissertation consists of Chapter One and Chapter Two. Chapter One starts with the definition of the keyword “modernity” and traces its history. Then by following the trends of the development of Chinese and foreign cultures, it discusses Modern Chinese Literature’s pursuit of modernity and the traits, values and characteristics shown in the process. Under the framework of cultural differences between China and France, it reflects upon how Modern Chinese Literature attracts the attention of French translators, researchers and common readers, and foregrounds the particular significance of translation on the form and development of Modern Chinese Literature as well as the importance of translation in Sino-French cultural exchange. Chapter Two sets the status of translation, that is, putting translation on the base of cross-cultural communication, and reflects on whether Modern Chinese Literature has received proper attention from France and how it is integrated into the French context in the literary exchange between China and France. The author, employing Brisset’s Social Critical Theory of Translation, Bourdieu’s Social Field Theory and Casanova’s Literary Rank Theory, points out that in the bi-directional Sino-French literary communication, Modern Chinese Literature mainly lies on the periphery of the French literature and that its significance and value do not obtain enough attention and understanding from French readers. Meanwhile, in the discussion of “World Literature” proposed by Goethe, the author presents the particular significance of translation ― translation can provide not only reference for the better understanding of her own literature by the source language country herself, but also promoting factors for the heterogeneous development of literature and culture in the target language country. Furthermore, Lu Xun’s translation thoughts are of edifying significance on the understanding of the selection and participation of translation as well as its constructive role in culture. 


Part II of the dissertation comprises Chapter Three and Chapter Four. Chapter Three is the classified descriptive study, aiming at answering one basic question that concerns most people: What Modern Chinese literary works have been translated into French? On the basis of thorough classified description of the translation of Modern Chinese Literature in France, the author reveals that the selection of translated texts and the attention given by the French on Chinese writers are all influenced and restricted by the historical and cultural factors, showing that the value of cultural exchange during translation surpasses literary translation itself. Chapter Four, as a stage-to-stage analytical study, explores the translation and reception of Modern Chinese Literature in France from historical perspective. If Jing Yinyu’s translation of Lu Xun’s The True Story of Ah Q, published on the journal, Europe, in 1926 after it had been recommended by Romain Rolland, inaugurates the beginning of translation of Modern Chinese Literature in France, there are always some outstanding Modern Chinese literary works translated into French in different periods of time in the following eighty-odd years. Through the stage-to-stage analyses, the dissertation indicates that the literary translation is closely related to the historical and cultural contexts of the source language and target language countries. The reasons that Modern Chinese Literature could be integrated into the French context lie in the continual development of Chinese society and the particular social, political, historical, cultural and aesthetic traits inherent in Modern Chinese literary works. In addition, the selection and translation of literary works reflect different purposes and methods, suggesting different characteristics in different periods of time. In the stage-to-stage studies, the dissertation not only describes what had been translated and how they had been translated, but also foregrounds who was translating and how these translated works were disseminated in the French context, showing a dynamic historical process of translation, in which various translational elements coordinate within themselves and with the historical, cultural and social context outside the translation per se.


Based on Part II, that is, the classification and stage-to-stage studies of the translation and dissemination of Modern Chinese Literature in France, Part III turns to case studies from macro-description. If Part II is said to present a panorama of the translation of Modern Chinese Literature in France, revealing its dynamic historical progression, Part III, based on the thorough mastery of the progression, discusses a series of important issues, such as the selection, translation strategies and accepting environment of Modern Chinese Literature in France by selecting representative cases. All the chosen cases should not only reveal the laws pertinent to translational activities, but also manifest the historical development and features of the translation and acceptance Modern Chinese Literature in France. Given these two principles, the dissertation chooses Lu Xun, Ba Jin and Lao She, and discusses them in respective chapters. 


Chapter Five traces the process of translation and acceptance of Lu Xun’s works in France and studies its translating characteristics. Then it probes why Lu Xun’s works were translated once and again in France, thus manifesting the motivation and context of translating Lu Xun’s works. Among all the modern Chinese writers, Lu Xun has ranked first in the number of works having been translated in France. In French history and social context, the translation of Lu Xun’s works was mainly restrained by ideological and political factors in a rather long period of time after China’s liberation from the Kuomintang Regime. During the process of translation and reception, his works could not avoid misunderstanding, deformation and even distortion. However, due to his special status in Modern Chinese Literature, Lu Xun’s works have always attracted the attention to various degrees in the French intelligentsia. From the end of the 1970s to the 1990s, Lu Xun Translation and Research Group headed by Lady Loi, through the cooperation with the Chinese literary, publishing and translating circles, leagued together all the people who have set their minds on the research and translation of Lu Xun’s works in Parisian academia, and have made pioneering contributions on the translation and research of Lu Xun’s works. On the whole, ideological factors played a decisive role in the translating process of Lu Xun’s works in France, and even in a certain period of time, the translation was imbued with a strong political flavour; nevertheless, in the new historical era, Lu Xun’s works are still given proper attention in France, thus opening the new field for the interpretation and understanding of Lu Xun’s works.


Chapter Six mainly discusses the translation of Ba Jin’s works in France. The reason why there are a lot of Ba Jin’s works having been translated into French is not that Ba Jin occupies an outstanding position in the modern Chinese literary circle, not that Ba Jin enjoys a special status in the Chinese literary arena after China’s liberation, especially after the Cultural Revolution, but that, first and foremost, Ba Jin has an inseparable affinity with the French culture and literature. From the perspective of historical development, Ba Jin’s works are mainly translated into France after the launch of the reform and opening policies in China. His translated works in France can be divided into two parts: one part consists of his major works written before China’s liberation from the Kuomintang Regime, while the other part is Record of Impressions published after the Cultural Revolution. Investigation of the translated works of Ba Jin as a modern writer in France should inevitably follow its historical development and continuity. Therefore, the translation of Ba Jin’s works in France accentuates a historical process in which French readers approach Ba Jin and further their understandings in a progressive manner. Ba Jin’s personal experiences in France, the influence of world literature, particularly French literature on him, the referential value of his works for French readers to understand Chinese society and his pursuit of truth ― all constitute the important reasons why his works are translated and accepted in France. 


Chapter Seven discusses Lao She, one of the most favourite modern Chinese writers among the French readers. The translation of Lao She’s works in France can be traced to 1946 when his Rickshaw Boy was published in France indirectly translated from English. In the following fifty-odd years, Lao She’s major works have been translated in succession in France. In this process, the author discovers that the translation quality of Lao She’s works is continually raised, which, in turn, makes the foundation for the research on Lao She more profound and reliable. François Cheng and his daughter’s concerted efforts, Li Zhihua’s unswerving resolution and Paul Bady’s careful and detailed work on the studies of Lao She ― all provide more opportunities for French readers to read and understand Lao She. In the French context, the exotic and humanistic flavours displayed in Lao She’s works are the critical factors determining the extension and continuation of their lives in France. However, to fully understand Lao She still has a long way to go. Through the prism of the French society, Lao She exhibits different images in different periods of time, which provides a certain kind of edifying reference for Chinese readers with their understanding of Lao She. 


Through the analyses of the three representative cases, the dissertation not only deepens the understanding of the historical process of the translation and reception of Modern Chinese Literature in France, but also conduces to the revelation of translation activities, especially the motivation, subject, influencing factors, target context and other important aspects of translation. Generally speaking, the dissertation not only theoretically explores the causes, history, fields and influencing factors concerning the translation and reception of Modern Chinese Literature in France, but also methodologically provides reference for similar researches done in the future. Moreover, it is the first systematic exploration of the translation and reception of Modern Chinese Literature in France through macro-and-micro description and analyses; thus, lays the foundation for relative studies.
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