附件2
论文中英文摘要格式
作者姓名：冷川
论文题目：20世纪20年代的外交事件与中国现代文学民族话语的发生
作者简介：冷川，男， 1978年11月出生，2005年09月师从于中国社会科学院研究生院杨义教授、张中良教授，于2008年06月获文学博士学位。
中  文  摘  要

	中国现代文学的发生、发展和整个社会历史进程有着密切的关系。文学作为一种文化现象，必然会在对一系列重大事件的书写中展现出自己的历史品格。当前对民族主义、民族话语的研究是文史专业的热点，反映到现当代文学专业中，则表现为对20世纪30年代的民族主义文学运动的关注。但研究者往往习惯于从以往文学史的基本框架中考察这一现象：或视其为左翼的对立物、或局限在国民政府的文艺政策之内。对于民族话语的演进情况缺少必要的梳理。本选题试图以20年代的一系列外交事件为切入点，集中考察现代作家、刊物对此问题的理解与书写情况以及这些事件进入文学作品的方式，再现由自发的民族意识向民族主义文学运动演进的轨迹，以及民族话语与阶级话语、旧派报人的文化资源、自由主义知识分子的立场之间的纠葛与调试。

从社会进程上讲，20年代中国社会从割据状态重新走向统一、但又即将面临更大的外部威胁。第一次国共合作的实现和广东革命政府的强势崛起，使得西方列强在华利益受到极大的触动，外交冲突频繁发生；北伐的胜利所带来的相对统一的局面维持了仅仅不到4年，1931年九一八事变的爆发，使得中华民族不得不准备面对一场全面战争。但以往文学史对20年代文学的研究，往往会受到五四启蒙视角和左翼革命话语的影响，更为重视文学作品对中国社会内部问题的表现，诸如婚姻家庭、国民性批判、乡土意识以及阶级斗争；对涉外事件却关注较少。事实上，外交事件恰恰是社会舆论的焦点所在，对它的书写也最为集中地体现了作家对现实的关注程度。从20年代社会上的政治思想资源的分布情况看，中国共产党的阶级斗争学说、国民党的三民主义和中国青年党的国家主义理论呈三足鼎立之势，前两者又随着国共合作的实现与破裂产生了复杂的纠葛。面对严峻的社会局面，不同的知识分子从中汲取不同的思想资源，来完成自己对民族国家前途命运的思考。对于中国现代作家而言，他们所接受的政治理念及其表述方式，会自觉不自觉地进入到文学创作活动之中，使作品表现出复杂的意蕴内涵。
为了使关注点更为集中，本文主要选择了五卅、万县案、五三和中东路事件为考察对象，结尾处则分析了曾虚白及《真美善》杂志对民族主义文学的自觉提倡和30年代的民族主义文艺运动之间的差异与冲突。事实上，本文所考察的这一时间段，即1925－1930年，也正是政党意志开始进入文学领域、并在30年代初步成为一种统制性力量的时期。

简略地说，五卅运动是政党意志影响文学创作活动的开端。这一运动之所以形成了巨大的声势、并产生了难以估量的历史影响，很大程度上得益于政党在意识形态领域强大的建构能力和知识分子对它的关注与支持。自然，现代传媒在整合与引导社会舆论方面卓有成效的工作也功不可没。北京和上海两地文人在“雪耻与御侮”问题上的争论，既体现了知识个体和政党在关注点上的差异，也展现了思维方式从五四到五卅的整体演进。《怒吼罢中国》一剧在传播的过程中被人们附会到万县惨案上，则表明了中国现代批评家希望文学能够反映重大社会历史事件、并肩负起建构现代民族国家的使命的愿望。在对济南五三惨案的书写中，最可注意的是旧派报人和自由民主立场的作家对新生的南京国民政府所表现出的无限希冀，以及他们处处配合政府应对策略的自觉意识；而年轻的普罗文学家则开始面临如何调整民族话语和阶级话语间矛盾的难题。在中东路事件的文学反映中，我们会发现市民兴趣和国家意愿之间的差距，以及不同政治立场的作家试图将这一事件纳入到他们的阐述体系中、并赋予其意义的努力。曾虚白和张季平有关民族主义的争论则再现了民间知识分子的立场和国民政府官方政策之间的异同。这一切是30年代民族主义文学运动兴起的历史背景，只有将其纳入这一发展脉络中进行考察，我们才会明了它在文学史中的意义；同时，从自发的民族意识到自觉的民族主义的文艺政策，中间被滤掉的因素更值得我们关注。

在研究方法上，一方面，由于以往缺乏对相关作品的系统整理，因此，我试图仿照阿英先生以“事变”为中心编辑文学史料的方式（阿英系统地整理过反映晚清以来历次重大历史事件的相关文学资料集，如《鸦片战争文学集》等；也初步整理了九一八事变、一二八抗战相关作品。但对20年代的历次事件却未曾涉及），对相关创作、评论进行尽可能详细的钩辑整理。另一方面，则采用话语分析的方法，通过对某些重要作品和论争的具体解读，来考察民族话语与其它思想资源之间的关系，从而动态地呈现出20年代文坛的复杂面貌及发展状况。或者说，我试图将作品放回到原始语境之中，考察它的生成过程，不但要系统地考察究竟有哪些作家、作品表现了这一系列的外交事件，更重要的是，我们要弄清这些事件是用什么样的话语方式讲述出来的，仔细梳理、辨析作家从现代传媒、政党文件及个人经验等处汲取资源“构造”作品的过程。换言之，我希望借此透析现代文学的生产机制。这一过程，对我们理解现代作家的思想发展也具有启发意义。

需要明确的是，民族主义和民族意识两者并不相同。对于作家来说，他可能并不认同民族主义、甚至会持强烈的批判态度；但民族意识却是每一个作家都会遇到的问题，无论他的政治立场和文学观念如何。后者缺乏系统性、与人的情绪密切相关、且变化不定，但也正是由于这些原因，它极易和文学创作产生契合。同时，作家所拥有的文化资源不同，他表达民族意识的方式也不一样。一般而言，作家的立场和民族主义理念差距愈大，他表现这一事件的文本的张力也愈大，包含的信息也愈复杂。比如，左翼作家记录某些外交事件时，自然流露出的民族意识和阶级立场之间的矛盾会造成文本的裂隙，而这恰恰是最具阐释张力的地方。

简单总结一下，本选题所试图完成的工作可以概括为以下几个方面：1、从实际历史进程出发，理清“民族主义”在现代文学发展中的具体含义，考定这一概念在不同派别作家的笔下、在不同语境中的差异，从而为确立它与左翼文学和30年代民族主义文学运动的关系提供参考。2、从文学体制的角度看，考察20年代文学和政治话语间的关联，有助于人们理解日后政党的文艺政策对文学的规约作用和战争期间文学反应机制的建立。3、在民族国家话语的背景上，重新整合20年代的文学资源，重估某些作家、作品、刊物的意义，为理解这段复杂时期的文学进程提供某种新的思路。4、研究以外交事件为表现对象的文学作品，找寻思考文学和政治间的关联，以及文学介入社会现实的方式的新途径。
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The diplomatic incidents in 1920s and the occurrence of national discourse of modern Chinese literatuer…
Leng Chuan
ABSTRACT
	The occurrence and development of Chinese Modern literature was closely related to the total historical process of the society. As one kind of culture phenomena, literature must demonstrate its historical characters by those literary works which write about a series of significant incidents. Currently, the research for nationalism and national discourse is a hot issue in literature and history field which reflected in Chinese Modern and Contemporary literature sphere is that so much attention is paid to the national literature movement in 1930s.But researchers were accustomed to evaluate this phenomenon from the basic framework and standards of the classical history of literature. This is reflected in the views: the Confrontation of Chinese left-wing writer Union, or an integral part of the Arts policy of Nanjing National Government without the necessary analysis and research to the evolution of National discourse in 1920. The papers tries to choose a series of diplomatic incidents in the 1920s for the entry point, and concentrates to study the modern writers and publications on this issue in the understanding and writing, as well as the way about these events into literary works. This will try reproduce the track of evolution from the spontaneous national consciousness in 1920s to the national literature movement in the 1930s, and the relationship among the national discourse and class one, the cultural resources of the popular writer in old way and the liberal intellectuals position.

Looking from the angle of society progress, the Chinese society in 1920s was reunited from the separatist state and confronted with greater external threaten. The realization of the cooperation between the KMT and CCP (1923-1927) and the powerful rise of the revolutionary government in Guangdong made great influences on the interests of western big powers in China. Therefore, the diplomatic incidents happened frequently. The comparative unitary situation after the victory of Northern Expedition (1926-1927) lasted for only less than 4 years and the break out of September 18th Incident made Chinese nation have to prepare for a full-scale war. The research for 1920s literature in the previous literature histories are influenced by the May 4th enlightenment angle of view and the left-wing revolutionary discourse. So the researchers paid more attention to the reflection of the interior issues of Chinese society, such as the marriage and family, the critique of national characters, the provincialism and the class struggle. Factually, the diplomatic incidents were the very focus of the public opinion and the writers showed their concern for reality through writing literary works about those incidents. The distribution situation of the Chinese political thoughts resources in 1920s was that the class struggle theory of CCP, the Three People’s Principles of KMT and the nationalism theory of the Chinese Youth Party were in triangular balance of power. The relationship between the former two were becoming complicated as the realization and rupture of the cooperation between the KMT and CCP (1923-1927). Faced with such serious society situation, different intellectuals absorbed various thoughts resources to fulfill their thinking about the destiny and future of nation and country. As to the modern Chinese writers, the political ideas and the expressing mode which they had accepted would produce influence during their literary creation process consciously or unconsciously and which would make the literary works exhibit sophisticated implication and connotation.

For convenience, the paper mainly researches the four diplomatic incidents, including the May 30th Movement (1925), Wanxian Massacre (1926), Jinan Massacre (1928) and conflict in zhongdong railway (1929). At the end of the paper, differences and conflicts are inspected in detail between National consciousness promoted by zengxubai and the principle of the 1930s national literature campaign. In fact, this period, 1925-1930, is that the political parties will begin to enter the field of literature, and in the 1930s initially as a hierarchy of power.
In brief, the May 30th Movement of 1925 was the beginning of that the political party’s will affected the creation of literary works. This movement’s great momentum and influence in modern history come from the political party’s powerful ability in ideology and the support of these intellectuals. Obviously, modern mass media played a very important role in the process. The debate on the “avenge the insult and resist invasion” issue between the Literates of Beijing and Shanghai embodied the differences of attention point between the intellectuals and the political parties, which also demonstrated the evolution of thinking mode from May 4th (1919) to May 30th Movement (1925). The Roars China spread widely in China connected with Wanxian massacre, which declared that these literatures hope that the literary can reflect the significant historical events and construct the modern nation strongly. These writers with different standpoint and background manifested different write styles in reflect the Jinan Massacre in their literary works. It is worth noting that the popular writers and literatures in freedom and democracy position showed boundless hope for the nanjing national government, and the consciousness in line with the strategies of government anywhere. But the proletariat writers had to adjust the contradictions between the national discourses and class one for the first time. In the reflection of Zhongdong railway Incident in literary works, we can find the difference between the public interest and the government will and different political writers try to position this incident into their system. The debate on nationalism between Zeng xu-bai and Zhang ji-ping reappeared  the similarities and differences between the standpoint of the non-governmental intellectuals and official policy of the national government. All this is the historical background of the spring up of nationalist literature movement in 1930s. We can’t fully understand the significance of movement unless inspecting it in the context of the development in 1920-1930. At the same time, the disappeared factors from the spontaneous national conscious to the nation’s arts policy is worthy our more attention.

In research methods, firstly, because the lack of collection in detail of relevant works in the past, I try to follow Aying’s way to make incident as the central to edit literary documents(Aying had ever systematically sorted out the related literary date set which reflected the all previous significant historical events since late qing dynasty, such as The collection of opium war literature and so on; He also preliminarily edited literary works related with September 18th Incident and the January 28th Incident. However, his study never touched upon the events in 1920s.). Secondly, the specific interpretation and debate to some important works will be used by the method of discourse Analysis. I want to research the relationship between the national discourse and other spirit resources to dynamically show the complex literary landscape and the development. In other words, I try to put the literary works back into the original context and to investigate its formation process which is not only to systematically investigate which work reflected those diplomatic incidents but also make the expressing way of them clear. What’s more important, I will comb and discriminate the process through which the writers absorbed resources from modern media, political party files and individual experiences to “construct” their works. In fact, I would like to take dialysis of the production mechanisms of modern literature. This process also has enlightening significance for us to understand the thought evolution of modern Chinese writers.

What’s need to be defined is that nationalism and national conscious are definitely different. To a writer, he may have no nationalism identity or even his attitude towards nationalism is strongly critical, but national conscious is common no matter what political standpoint and literature idea he had. National conscious is lack of system and is closely related to emotions, so it varied from time to time. However, it agreed with literature creation easily. Meanwhile, the way a writer expressed his national conscious varied according to the culture resources he had. Generally speaking, there were more difference between the standpoint of the writer and the nationalism theory, the works he created to reflect the incidents would have more tension. For example, when the left-wing writers recorded those diplomatic incidents, the paradox between national conscious and their class stand on their mind which was exhibited naturally would produce works’ rupture. However, this is what has the most interpretation tension.

To be briefly, the selected topics try to accomplish job as follows: 1、Based on the actual history process, I mean to define the connotation of “nationalism” in the development process of Chinese Modern literature and to discriminate the difference of the definition of this word in different works of various schools of writers and in various context. 2、To investigate the relationship between literature and politics from the angle of literature system can help people to understand the restraint of the policy on art and literature and the formation of the literature reaction system in war period .3、To reunify the literature resources in 1920s and to reevaluate the significance of some writers，literary works and publications under the theory background of nation-country discourse which mean to afford some new way of understanding the course of literature during this sophisticated phase.4、To research on the literary works which reflect the diplomatic incidents to find out the relations between literature and politics and the new method of literature involved with society reality.
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